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peer is a person from a similar economic, social, religious, geographical,
environmental, historical and racial background. To do this the court
will be forced to select a jury from the Black community from which
the Black defendant came. We have been, and are being tried by all-white

juries that have no understanding of the “average reasoning man” of

the Black community.

10. We want land, bread, housing, education, clothing, justice and peace.
And as our major political objective, a United Nations—supervised plebiscite
to be held throughout the Black colony in which only Black colonial sub-
jects will be allowed to participate for the purpose of determining the will
of Black people as to their national destiny.

When in the course of human events, it becomes necessary for one
people to dissolve the political bands which have connected them with
another, and to assume, among the powers of the earth, the separate and
equal station to which the laws of nature and nature’s God entitle them,
a decent respect to the opinions of mankind requires that they should
declare the causes which impel them to the separation.

We hold these truths to be self evident, that all men are created equal;
that they are endowed by their Creator with certain unalienable rights;
that among these are life, liberty, and the pursuit of happiness. That, to
secure these rights, governments are instituted among men, deriving their
Jjust powers from the consent of the governed; that, whenever any form of
government becomes destructive of these ends, it is the right of the people
to alter or to abolish it, and to institute a new government, laying its foun-
dation on such principles, and organizing its powers in such form, as to
them shall seem most likely to effect their safety and happiness. Prudence,
indeed, will dictate that governments long established should not be
changed for light and transient causes; and accordingly, all experience
hath shown, that mankind are more disposed to suffer, while evils are
sufferable, than to right themselves by abolishing the forms to which
they are accustomed. But, when a long train of abuses and usurpations,

pursuing invariably the same object, evinces a design to reduce them under
absolute despotism, it is their right, it is their duty, to throw off such gov-
ernment, and to provide new guards for their future security.
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+ Female writers, artists, and musicians should have respect, support,

and opportunities equal to those given males in these cultural fields,
« Women are entitled to sexual pleasure as much as men are.

« Women should not be confined to housework but should be respected
for it when they choose it.

+ Women and men should share household and parenting work.

+ Women don’t need to be in a relationship with a man to be happy.
+ Treating women as mere sex objects is wrong.

+ Women should not be subject to sexual harassment in the workplace
or in school.

+ Girls and women should be encouraged to engage in sport.

= Women should have equal power in interpersonal relationships
with men.

» Women have a role in the military.
+ Women have a right to feel safe from the threat of rape.
+ Battering women is a political issue, not a personal matter.

+ Women have a right to be part of the decision if and when to have
children.

« Women have as much of a place in the business world and the political
world as men do.

Before the women’s movement reemerged in the mid-1960s, not one of
these ideas was widely held by men or by women; most would have
considered them unacceptable. Today, while often still unrealized, these
are ideas most Americans embrace. As with most social movements, how-

ever, the people who came to support these views often distance them-
selves from the means by which the ideas came into being—feminist
activism—as something too radical to identify with.

In this chapter I will trace the social movement process by which the
once radical idea that women were entitled to equality with men moved
from the margins to the center, from the unimaginable to common sense.
First, Ill describe the general contours of the women’s movement, and
then I’ll use feminist poetry as a case study for how feminist ideas were

formed in women’s movement cultures and subsequently projected out
into the wider culture. One key aspect of this process was something
called “consciousness-raising.” Feminist consciousness-raising in the
late 1960s involved women meeting in small discussion/action groups
to share their personal experiences in order to turn them into analyses
of common political and structural sources of inequality for women.

Consciousness-raising, while certainly not the only women’s movement
method, touched all realms of feminist action.
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the movement sought to give women the right to access all the goods uf

the public sphere: equal access to education, good jobs, fair wages,

post
tions of political power,

and so forth. And on the other hand, it meant
redefining the “personal” private sphere, where many dimensions of

gender relations were formed, as a “political” sphere of discussion and
contestation.

“Poetry Is Not a Luxury”: Poems and/as Consciousness-Raising

Consciousness-raising was crucial in forming feminist thought on &
whole range of issues, from economics to government to education, but
it was particularly useful in giving a name to the “nameless” forms of
oppression felt in realms previously relegated to the nonpolitical arena
of “personal” relations. The premise of this chapter comes primarily
from an essay by feminist poet/activist/theorist Audre Lorde, quoted in
the chapter epigraph. As a child of Jamaican immigrants, a working-class
black woman, a mother, a lesbian, and a socialist, Lorde richly embodied
the complex multiplicities within and around feminism. In her land-
mark essay “Poetry Is Not a Luxury,” Lorde provides one of the strongest
and clearest cases for the value of consciousness-raising without ever
using the word. What she describes instead is the process of writing a

poem, This is no coincidence, I will argue, but rather a convergence.
both consciousness-raising and poet
objective,

For
ry writing make the subjective
make the inner world of “personal” experience available for
public “political” discussion. While poetry is often thought of as a pure
expression of personal feelings, only very bad poetry does that. Good
poetry makes personal experience available to others by giving it an out-
ward form,

As T look at poetry in this chapter as one key place where women’s

movement ideas, attitudes, positions, and actions were formed, expressed,

and circulated to wider communities, I will also be using poetry as a

metaphor for the larger process of inventing feminist analysis and dif-
fusing feminist ideas and actions throughout the culture. The modern
women's movement has never fit the mold of social movement theory
very well, partly because that theory still largely holds to the division
between the cultural and the political that the women’s movement has
done so much to challenge. The women’s movement can be and has been

forced into that older mold, but in doing so much of the nature,

power,
and influence of the movement is lost.

No movement shows more clearly

1
_ulture is not explored.
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and felt-thoughts. In this sense, the phrase “poetry of women’s libers:
tion” refers to actual poems and to a larger “cultural poetics” of soclal
change. Culture, to paraphrase Lorde, is not a luxury for feminismy it s
a material force at the heart of the movement.

Roots and Strands of the New Feminism(s)

The new energy around the rights and power of women that came intg
focus in the late 1960s is sometimes called the “Second Wave” of femi-
nism, in recognition of earlier, “First Wave” efforts that began in the
mid-nineteenth century and culminated with women’s right to vote,
established in the Nineteenth Amendment to the Constitution in 1920,
While useful in linking the new movement to the past, the term second
wave has also been criticized for linking the movement to the limitations
of the earlier phase, especially with regard to racism and class inequal-
ity, limitations that have continued into the more recent period.* The
“waves” story has served to marginalize the key roles played by women
of color in feminist organizing across the centuries. But it is less the
wave metaphor than who defines the content of the metaphor that is at
stake. Those critical of the whiteness of the waves have sometimes inad-

vertently erased the important role played by women of color of all

classes, and working-class white women, in both “waves,” despite racism

and class privilege, and their increasingly central role in what is some-
times called the Third Wave of feminism, currently under way. As femi-
nist theorist Ednie Garrison has argued, the wave metaphor may need
to be reinterpreted more than abandoned—seen not as a solid wall of
(white) water but rather more like radio waves emanating from and
traveling out in many different directions.’

While the systematic denigration of women that came to be known
as sexism was close to a universal female condition in the 1960s, different
women experienced sexism in very different ways. Because feminist con-
sciousness emerges out of the specific, material conditions of particular
women, there are many different origins for the women’s movement(s)
that arose during that era. Differences in class, race, region, nationality,
and sexuality led to very different ways of articulating the nature and

needs of women. Conflicts within feminism around these and a host of
other social differences have been extremely difficult and have not been
resolved to this day. But struggling with differences among women has
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of tactics to be used in various combinations depending upon the issus

and conditions at hand.’

One key source of the new feminist energy that arose in the 19608 Wik
community organizing among working-class women of color. Not ne¢
essarily articulated as feminist struggle, this important strand has often
been ignored or downplayed in stories of the women’s movement cefi-
tered in the experiences of white, middle-class women. Women strug:
gling for economic survival in black, Native American, Chicana/Latina,
Asian/Pacific American, and working-class white communities never
easily accepted gendered limits on their actions, and often realized that
sexism inhibited their efforts to fight against the racial and class oppres-
sion faced by their communities. They formed activist groups like the

ANC Mothers Anonymous and the National Welfare Rights Organiza-
tion that forged a feminist path within other movements, including the
labor movement. Race-based power movements often drew the first
loyalty of women of color. Women played key roles in all these struggles
but also often found themselves struggling against male dominance
within the racial revolution. Some asserted themselves within ethnic
nationalist struggles; others formed explicitly feminist groups of color
like the National Black Feminist Organization, the Combahee River Col-
lective, Hijas de Cuauhtemoc, Asian Sisters, and Women of All Red Na-
tions (WARN). These groups were a key force of antisexist action and
codified a long history of struggling simultaneously with the intersec-
tions of gender, race, and class long before white feminist theory began
to recite this mantra.!’ From the beginning, the women’s movement—
or more accurately, women’s movements—emerged from within and
were entangled with a host of other social movements. While for some
white, middle-class women these other movements provided merely a
model to appropriate, for working-class white women and women of
color there could be no disentangling of the struggle against racial and
class oppression from the struggle over gender oppression.

Black feminist Frances M. Beal referred to the condition of women of
color as “double jeopardy,” and a similar case of “double jeopardy” char-
acterizes the position of white, middle-class lesbians, while working-
class lesbians and lesbians of color face even greater difficulties (triple
jeopardy?).!! While stereotyped dismissal homophobically character-
izes all feminists as lesbians, in fact lesbians had to fight their way into
recognition in feminist organizations. In the most notorious example, the
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of married women in the workforce during the war, and of the women
workers polled at the end of the war in 1945, more than 75 percent ex:
pressed a desire to keep their jobs. Despite the campaign to redomesti:
cate women, a significant number remained in the labor force, amd
some middle-class women who did not remain regretted their decision
when domesticity proved considerably less satisfying than promised.
Thus many of the women who would reanimate feminism in the 19604
and beyond, including many middle-class women, were working women

or had grown up with working mothers.

Redomestication also included a huge rise in the birth rate after the
war, the famous “baby boom” that gave its name to the generation that
came of age in the 1960s. Much of the baby boom occurred among
middle-class families in the new social space of “suburbs.” A deeply racist
“white flight” from increasingly multiracial urban areas ensured quick
growth of these new suburban spaces. Suburbs were built upon a new
model of the isolated, “nuclear” family, in contrast to the centuries-old

model of extended families with many aunts, uncles, cousins, grand-

parents, and other relatives living together or nearby. Many women ex-
perienced these new arrangements as isolating and depressing, and were
unconvinced by the new ideology of “feminine mystique” that cele-
brated the joys of housewifery.!? For these women, the problem was not
the role of homemaking, but the claim that this was the only “natural”
or “proper” role for women, even as actual homemaking was trivialized
in the new suburban system. Many middle-class women experiencing
these conditions joined the fight for equal rights, and many passed on
to their daughters an even stronger will to fight for radical improvements
in the conditions of women’s lives.

President John E Kennedy’s Presidential Committee on the Status of
Women, formed in 1961, is often cited as a precursor of the more mod-
erate, government reform or “equal-rights” strand of the movement.
Long-time feminist and former first lady, Eleanor Roosevelt chaired the
committee, and her personal prestige did much to draw attention to its
work. Roosevelt also provided a link with the previous wave of feminist
activism that had continued, despite hitting “doldrums,” from the 1920s
to the 1960s. Feminist scholars have shown that many cultural links

helped maintain feminist energy despite relatively low levels of public
engagement during the intervening decades.'” The equal-rights strand
drew strength from, but was also profoundly limited by, this past, and it
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form are partly in practices like the consensus-seeking meetings in SN(& -

(see chapter 1). The women’s liberation strand of the late 1960s and carly
1970s systematized what is often a more inchoate movement process, A
handful of CR groups became famous because of their location in lig
cities or because of their widely circulated publications: for example,
Bread and Roses, New York Radical Women, the Furies, Redstockings,
Radicalesbians, the Combahee River Collective, WITCH. But by the late
1960s and early 1970s there were thousands of such groups in cities and
small towns across America.?!

As African American feminist Cellestine Ware characterized it in het

brilliant book, Woman Power (1970), the role of CR groups was to express,
compare, analyze, theorize, and then organize against all the ways in
which women were oppressed. This meant thinking about and challeng-
ing the specific sexist structures in every “public” and “private” social
space: the factory, sweatshop, kitchen, bedroom, classroom, boardroom,
playing field, courtroom, or the halls of Congress. From the beginning,
the new feminists realized that this largely unexplored set of analyses
needed to be made from the ground up, through a process of comparing
individual women’s stories and turning them into a set of structural
analyses. The point was to move from collected personal experiences to
theorized general conditions, and then to further actions flowing from
the analyses.??

A new language had to be invented to characterize the experiences of
oppression and liberation that had no name. Sometimes this meant liter-
ally inventing new words; for instance, the newly minted concept “sex-
ism” was used to examine the ways in which discrimination against
women was built into the very structure of the language. Women chal-
lenged every generic use of man or he claiming to speak for all “human-
ity,” and they invented or adopted words to displace the presumptive

man’” at the center of all public activity: firefighter for fireman, worker for
workman, business executive for businessman, chair for chairman, police
officer for policeman, representative or senator for congressman, and so on
across all the various social spaces and places where women were absent
or underrepresented. This task also moved in the opposite direction,
replacing feminized and invariably lesser female versions of terms.
Thus, flight attendant replaced stewardess, or more to the point of this
chapter, poet came to be used in place of the condescending poetess. But
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poles, taped to windows, and slid under doors. They lent themselves
performance in public, during a highly dramatic, performative era, |
could also be set to music, turned into song.

The whole panoply of feminist issues that emerged from formal
groups and from dozens of other sites of consciousness-raising acti
can be found in poetry produced in and around the movement. In a
tion to anthologies of feminist poetry, most of the general anthologis
of feminist thought from the new movement included poetry. The widely
circulated collection, Sisterhood Is Powerful: An Anthology of Writings
from the Women’s Liberation Movement (1970), for example, was edited
by a poet, Robin Morgan, and included a section entitled “The Hand "That
Cradles the Rock: Poetry as Protest.” And one of the first major collec:
tions of feminist writings to center on women of color, The Black Woman,
was edited by fiction writer/poet Toni Cade [Bambara], and privileged
poems as the first set of readings. This is not because poetry “reflected”
feminist issues, but because poetry was one of the main tools used to
identify, name, formulate, and disseminate those issues. Poetry was
consciousness-raising. Poetry was theory. Poetry was feminist practice,

When the radical women’s liberation phase, with its emphasis on
interconnections between race, class, and gender, was being displaced in
the mid-1970s by a more mainstream brand of feminism, poetry became
a key site for the articulation and contestation of feminisms. Poets like
Adrienne Rich, Audre Lorde, Janice Mirikitani, Sonia Sanchez, Susan
Griffin, Nikki Giovanni, Alice Walker, Wendy Rose, Judy Grahn, Pat
Parker, Irena Klepfitz, Robin Morgan, Nellie Wong, Chrystos, June Jor-
dan, Marge Piercy, Lorna Dee Cervantes, Joy Harjo, and Cherrie Moraga
used poetry as part of an ongoing dialogue about the nature(s) and pur-
pose(s) of feminism(s). In this context poems become mediators between
a collective “woman” and particular communities of “women.” Poetry
plays an important role in diffusing these subject positions out into the
wider culture where their impact is often independent of knowledge of
their movement origins.

For some people who might be recruited to a movement and for some
people already in it, poems (and other forms of art) are more effective
in conveying movement ideology than are manifestos and other directly
political forms. Katie King has argued that what she calls “art theoreti-
cal” discourses, including poetry, were central to the production of femi-
nist cultures that were in turn “the primary location of feminist identity
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writings, again invariably mixing poetry with prose fiction and nonfil
focused on specific ethno-racialized communities of women, These i
identify points of solidarity and difference within such groups as (.
canas/Latinas (Making Face, Making Soul: Hacienda Caras), Alri
American women (The Black Woman, and Home Girls: A Black Fenn
Anthology), native women (Reinventing the Enemy’s Language: Contem

porary Native American Women’s Writings of North America), and Aslunl

Pacific American women (Making Waves: An Anthology of Writings by
and about Asian American Women). Lesbians of color played significan
roles in all of these volumes, and each deals seriously with issues of yex
uality as interwoven with class and other differences within commufii-
ties of color. Similar volumes like Nice Jewish Girls: A Leshian Anthology
did much the same for a variety of self-defined feminist movement suly
cultures.® In these volumes poetry does much of the work of “auto.
ethnography,” of showing the experience of the self to be part of and in
tension with the experience of the collective, the social group. The poemy
also become what Young calls “auto-theoretical” works in which self-
exploration, as in all good consciousness-raising, is the beginning, nol
the end, of a process leading to theory and action. Again, the point is
that poetry does not simply “reflect” ideas already in the air, but rather
in giving “form” brings the ideas into public existence, and helps to invent
identities, not merely to express them. Movements in general are highly
productive places, sites of a great deal of “cultural poetics” —the bring-
ing into visibility and audibility of new thoughts and feelings. In this
case, the cultural poetics occurs through actual poetry. But the lines
across genres in this respect are constantly transgressed; Rich, Lorde,
and Anzaldia are as well known for their essays as for their poems, and
each reinforces and adds nuance to the other.

The process of feminist consciousness-raising continues. As it does
$0, poetry plays a role in each new site or phase of activity, helping to
form new issues and new feminist identities. The rise of antimilitarist,
environmentalist feminisms in the 1980s and early 1990s, for example,
was inspired in part by poet Susan Griffin’s lyrical study Women and
Nature (1978), and various “ecofeminist” anthologies used poetry to
present new ways of thinking about relations between the devaluing of
women and the denigration of nature.? And the critically important
challenges to the ethnocentric dimension of U.S. feminisms, emerging
under the impact of feminist movements in the Southern Hemisphere
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to transform their ideas about formal strategies and thematic poss
ties.”” The grassroots troops of the new feminist poetry moven
grew out of the hundreds of consciousness-raising groups and ¢
tives. As these radical new feminist poets began to emerge, they ca
the attention of some powerful, already-established women poets w
own poetry began to change under the influence of the moveme

Poets like Adrienne Rich, June Jordan, and Gwendolyn Brooks were i
varying degrees part of the poetry establishment when the women's
movement emerged. The movement helped them understand ways I
which they felt marginalized, stifled, or distorted by the male-dominatesd
institutions and formations of the poetry world. At the same time, somg

of these poets had anticipated feminist themes in their work and with
increasing self-consciousness brought that work to bear in the context
of creating the women’s movement. This led not only to a reworking by
these poets of their own work, but also to a rethinking and researching
of the role of women in the history of poetry.
Among living links to a longer legacy, no poet was more important to
the movement than Muriel Rukeyser. A winner of the prestigious Yale
Younger Poets prize in 1935, Rukeyser had given up a career of safe verse-
making to immerse herself in the social and political struggles of the
Depression years, a commitment she brought with her into the move-
ments she associated with in the 1960s. Rukeyser, along with younger
but established poets like Rich (who also had won the Yale prize for her
first, premovement volume) became indefatigable teachers of poetry
and poetics to the emerging generation of women’s movement poets.
Over time this process moved the category “woman poet” from a dis-
missive term to one charged with possibility.

As it emerged, the feminist poetry movement drew upon several other
compatible developments in the field of poetry. Three strands from
existing schools of poetry were particularly influential as rewritten into
the terms of an emerging feminist poetic consciousness. First, the beat
poets had begun in the 1950s a return of poetry to public performance.
Poetry had become a rather genteel affair, more often read in libraries
or living rooms. Beat poets like Allen Ginsburg were infamous for their
raucous public poetry rituals. This process was then taken up by many

protest poets in the 1960s, particularly antiwar poets (including Gins-
burg himself) and poets in the black arts and other cultural nationalist
movements. No group developed this return to poetry as performance,

|
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and the subtitle indicates that the search for “poems by women"
not necessarily restrict the collection to a political definition of “|
nist poet.”
Howe reports in the preface to a later edition of the anthology |
the book began as something of a “lark, a game” of collecting wa
poets that she engaged in with her then student Bass. As she puts it, "
the early seventies it was still possible to use a card catalog under |
word ‘women’ and find ‘poets; though we could not have known then
that many poets had slipped away, out of that net into invisibility.” Tl
process of scouring library card catalogs netted about fifty established
women poets for the collection, and then, Howe notes, the “younges
poets found us: Word spread quickly in the early seventies through
women’s liberation newspapers and newsletters. We received three hun-
dred submissions through the mail”*” From this Howe and Bass culled
the collection, with only their “inchoate” feminism and an insistence thai
the “poem please us aesthetically” to guide them. This second criterion,
the aesthetic one, is the mark of the formation on their efforts. The
larger task, which might define the formation, is expressed by Howe as a
set of questions in the preface to the original edition: “A nagging doubt;
are women victims of prejudiced editors or are women poets out of the
mainstream of modern poetry? What is the mainstream? And what do
women write about?”3
No More Masks! was one of several anthologies that took on the task
of answering these questions by making available for the first time a
wide range of historical and contemporary poems by women. Other,
similar volumes emerged in this same time period. It was clearly the
moment when the formation was strong enough to begin shaping its
own tradition. One such work was Rising Tides: Twentieth-Century Amer-
ican Women Poets (1973), whose goals were stated baldly in a prefatory
paragraph: “Because representation in most poetry anthologies of the
past has not gone beyond tokenism, most women writers have remained
minor figures in the male-dominated literary world. This book is an
attempt to make both men and women aware of the vital force women
poets today represent.” As the back cover put it, “Rising out of the same
growing consciousness that spawned the women’s liberation move-
ment, this book is a feminist statement in the largest sense.” A year
later came The World Split Open: Four Centuries of Women Poets in En-
gland and America, 1552~1950 (1974), a collection whose title, again from
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FOUR

Revolutionary Walls

Chicano/a Murals, Chicano/a Movements

[y people we nOW call Mexican Americans, OF Chicanos, came into exis-

\nice through resistance to two wars of conquest. The first was that of

panish conquistadors, who in the sixteenth century invaded and deci-
ico and

nated the native peoples of the territories NOW known as Mex

{he southwestern United States. Rape, concubinage, and intermarriage

lyetween the Spaniards, yarious indigenous peoples, African slaves, and

others eventually created la raza c6smica, the multihued mix of peoples
the United States

{hat is Mexico- The second war of conquest was that of
against Mexico. The U.S. states of Texas, New Mexico, Arizona, Utah,
Nevada, and California, as well as parts of Wyoming and Colorado, were

part of Mexico before they Were forcibly brought under U.S. dominion
ican wars of the mid-nineteenth

through the Texas and Mexican-American
isted by many in the United

century. Begun on 2 dubious p
st, the Mexican-American War ended

States as a war of imperial conque
in 1848 with the Treaty of Guadalupe Hidalgo. Forced on 2 defeated
Mexico, the treaty extended the .6. empire into the Southwest and

California. Overnight, thousands of Mexicans found themselves strangers
in their own land, putatively «American” now but generally treated as

second-class citizens:

Mexican Americans can rightfully claim deeper roots in these 1€
of the United States than most other citizens, yet they ar€ often con-
fused with and portrayed s “jllegal aliens” Maintaining their cultural
heritage while becoming citizens of the United States was a complicated
process involving sporadic open conflict (like the Mexican American

gions
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